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Abstract: 
My research in live drawing and new technologies uses a combination of a 
human figure in live in composition, overlaid with a digital projection of a second 
human figure. The aim is to explore, to amplify and thoroughly analyse the 
search for distinctive identities and graphic languages of representation for live 
and projected models. 
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On the other hand, the same fact of working with projections means working in
dusk  light  —for  its  best  visualisation—  and  it  suggests a  mysterious  and
intimate atmosphere within the studio that, in my opinion, is reflected and felt in
the resulting art piece (Fig. 3).

Fig. 3. Postgraduate Students working at the studio of the Fine Arts Faculty of the University of
Barcelona.

The  deeper  purpose  of  this  practice  is,  however,  the  search  for  distinctive
graphic languages for the representation of live and projected models (Fig. 4
and Fig 5).

Fig 4. Lluís Farré. Charcoal and sanguine on Ingres paper. 700x1000 mm. 2008.



Fig 5. Lluís Farré. Charcoal and sanguine on Ingres paper. 1000x700 mm. 2008.

Throughout these last four years of study and practice, my work has attempted
to obscure the commonplace observation that a drawing or painting may be
‘done from a photograph’. The conflict created when we realise that our graphic
vocabulary  cannot  easily  distinguish  and  graphically  explain live  and  digital
human forms, leads me to explore the possibilities for expansion of our graphic
language.

Therefore, the first and central aim of this research is to find and to establish an
individual expressive and communicative language that allows development for
consistent,  firm  and  distinctive  graphics  to  draw these  two  representational
codes: the live and projected human figure.

Furthermore,  prior  treatment  and manipulation of  digital  images extends the
creative possibilities of this work.  The current state of technology allows us to
add  new  meanings  to  a  digital  image  while  simultaneously  lending  greater
authority as a temporary creative support.  Thus far, the digital images used in
this project  have been created and manipulated by me, with  the creation of
these representations a conceptual, preceptual, aesthetic and artistic body of
work  in  their  own right  have  also  been  achieved.  The second,  and  equally
important,  purpose of the project is to clear a space for the artist-student to
research and experiment in production of digital  images of  the human form,
driving idiosyncratic artistic proposals and opening up creative possibilities, so
as to create models that fits specific creative aims.



Finally, it is important to note that this new methodology for drawing implies an
intellectual  exploration of  a wide spectrum of  attitudes,  possibilities,  ways of
thought and knowledge. At the same time, this approach implies thinking and
reconsidering concepts of referent, representation and support.

I will conclude with the artist Michael Craig-Martin words who noted that many
of the most acclaimed characteristics of today’s art have always been present in
drawing:These  characteristics  include  spontaneity,  creative  speculation,
experimentation,  directness,  simplicity,  abreviation,  expressiveness,
immediacy,  personal vision, technical diversity,  modesty of  means, rawness,
fragmentation, discontinuity, unfinishedness, and final open unfinished state.4
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